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Abstract: As the music industry continues to embrace the digital age 
and vice versa, and as physical music becomes something of the past, the legal 
landscape protecting the intellectual property of these digital creative works must 
also evolve to keep up with the rapidly changing industry. Up to this point in time, 
the legal landscape protecting digital intellectual property has been one step behind 
those infringing on the rights of these creative works. Piracy numbers have reached 
unprecedented levels and, in some countries, paying for music is a thing of the past. 
However, France and Sweden have recently enacted policy responses to digital 
intellectual property infringement, with initial results beginning to surface. The 
United States is also in the process of following suit, with legislation of its own. 
This study analyzes the details of these new policies and the impact they have had 
RQ�WKHLU�UHVSHFWLYH�GLJLWDO�PXVLF�LQGXVWULHV��,W�ZLOO�VKHG�OLJKW�RQ�WKH�WUXH�HI¿FDF\�RI�
anti-piracy legislation and the worth of attempting to pass such laws in the United 
States. 
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Introduction

 Just as the introduction of the vinyl record and the introduction of the compact disc to the 
PXVLF�LQGXVWU\�PDUNHG�D�VLJQL¿FDQW�WUDQVLWLRQ�LQ�KRZ�WKH�FRQVXPHU�UHFHLYHG�WKH�SURGXFW�RI�PXVLF��
WKH�HQWUDQFH�RI�GLJLWDO�PXVLF�WR�WKH�PDUNHW�LQ�������FKDQJHG�WKH�ODQGVFDSH�RI�WKH�PXVLF�LQGXVWU\�
RQFH�PRUH��7KH�GLJLWDO�PXVLF�LQGXVWU\�JUHZ�E\�RYHU�������VLQFH�LWV������LQGXFWLRQ��DQG�LQ������DF-
FRXQWHG�IRU�DQ�HYHU�ULVLQJ�����RI�WKH�QHDUO\�VL[WHHQ�ELOOLRQ�GROODU�JOREDO�UHFRUGHG�PXVLF�LQGXVWU\1.  

 However, with the introduction of the newest and easiest way to enjoy and purchase music, 
came the newest and easiest way to copy and steal music. As digital music rapidly gained popularity 
in the years following its introduction, piracy became one of the industry’s most pressing problems. 
6LQFH�������WKH�JOREDO�UHFRUGHG�PXVLF�LQGXVWU\�GHFOLQHG�E\������ZKLOH�WKH�JURZWK�RI�WKH�GLJLWDO�
LQGXVWU\�VLJQL¿FDQWO\�VORZHG��&RQFXUUHQWO\��HVWLPDWHV�VKRZ�WKDW�QHDUO\�����RI�DOO�,QWHUQHW�WUDI¿F�LV�
LQIULQJLQJ��DQG�(XURSHDQ�HVWLPDWHV�FDOFXODWH�WKDW�QHDUO\�����RI�DFWLYH�,QWHUQHW�XVHUV�RQ�WKH�FRQWLQHQW�
visit unlicensed sites monthly���7KHUH�LV�QRW�D�GHFOLQH�LQ�WKH�QXPEHU�RI�SHRSOH�FRQVXPLQJ�PXVLF��WKH�
GHFOLQH�LV�LQ�WKH�QXPEHU�RI�SHRSOH�OHJDOO\�DFTXLULQJ�PXVLF��$V�$GULDQ�$GHUPRQ�DQG�&KH�<XDQ�/LDQJ�
HVWDEOLVKHG�LQ�WKHLU������SDSHU�³3LUDF\��0XVLF�DQG�0RYLHV��$�1DWXUDO�([SHULPHQW�´�GLJLWDO�LOOHJDO�
music is a strong substitute for legal music. Thus, we can attribute the limited growth of the digital 
industry and the steady decline of the total industry to persistent piracy problems. The piracy prob-
lem facing the industry is grave and is beginning to cripple the industry. The United States Chamber 
of Commerce estimates indicate that Hollywood studios, record labels and publishing houses lose 
�����ELOOLRQ�LQ�UHYHQXHV�HDFK�\HDU�IURP�SLUDF\�DQG�FRXQWHUIHLWLQJ3. Initial law enforcement and gov-
HUQPHQWDO�SROLF\�UHVSRQVHV�WR�SLUDF\�ZHUH�XQVXFFHVVIXO��SLUDF\�UDWHV�FRQWLQXH�WR�ULVH�DQG�UHYHQXH�LQ�
the music industry continues its steady decline. We are currently at a point where the recorded music 
industry has been severely and negatively impacted. International governments are now sensing the 
urgency and the severity of the problem, and are attempting to combat digital piracy through ground-
breaking policy responses. 

 Over the course of the past three years, Sweden and France implemented new legislation 
aimed at attempting to combat piracy in the creative arts industries. These examples of recent legis-
lation, which have now been in place and active for at least a full year, can now be studied to better 
understand their impact on the music industry and their relative domestic effectiveness. Throughout 
the course of this paper, the provisions of each law will be detailed, and their impact on the music 
industry will be analyzed. 

The United States has also recently introduced legislation in hopes of effectively protecting 
digital intellectual property, which will be detailed and analyzed. Transnational comparisons to both 
Sweden and France will help determine what the United States can learn from other countries as they 
embark on a policy response of their own. 

Sweden

�2Q�$SULO����������WKH�(XURSHDQ�8QLRQ��DV�SDUW�RI�WKH�WUHDW\�RI�5RPH��SDVVHG�,35('��,QWHO-
OHFWXDO�3URSHUW\�5LJKWV�(QIRUFHPHQW�'LUHFWLYH���DLPHG�DW�FRPEDWLQJ�SLUDF\�DQG�RWKHU�LQIULQJHPHQWV�
of intellectual property rights through criminal measures���,Q�0DUFK�������WKH�6ZHGLVK�JRYHUQPHQW�
HOHFWHG�WR�WXUQ�WKLV�ZLGHO\�XQHQIRUFHG�GLUHFWLYH�LQWR�6ZHGLVK�ODZ��LQ�RUGHU�WR�WDLORU�WKH�VSHFL¿F�SURYL-
VLRQV�WR�FRPEDW�SLUDF\�GRPHVWLFDOO\��7KH�ODZ�SDVVHG�LQ�WKH�6ZHGLVK�3DUOLDPHQW�LQ�)HEUXDU\�RI�������

�� �,)3,�5HFRUGLQJ�,QGXVWU\�LQ�1XPEHUV�5HSRUW�������S��
�� �,)3,�'LJLWDO�0XVLF�5HSRUW�������S���
�� �³623$��6WRS�2QOLQH�3LUDF\�$FW��'HEDWH��:K\�$UH�*RRJOH�DQG�)DFHERRN�DJDLQVW�,W"���7KH�:DVKLQJWRQ�3RVW�´�7KH�
:DVKLQJWRQ�3RVW��:DVKLQJWRQ�3RVW�����1RY��������:HE�����'HF��������
�� �³7KH�&ULPLQDO�0HDVXUHV�,3�'LUHFWLYH��&ULPLQDOL]LQJ�WKH�,QGXVWU\�´�0DLQ3DJH���,35('��:HE�����'HF���������ZZZ�LSUHG�
RUJ!�

International Policy Responses to Digital Intellectual Property Infringement



100

The government implemented the law on April 1 of the same year. 
 The law has three main parts regarding digital intellectual property, which are the points 

RI�IRFXV�KHUH������7KH�ODZ�DOORZV�LQWHOOHFWXDO�SURSHUW\�RZQHUV�WR�GHPDQG�GHWDLOV�DQG�LQIRUPDWLRQ�
IURP�,QWHUQHW�6HUYLFH�3URYLGHUV��,63¶V��UHJDUGLQJ�FHUWDLQ�,3�DGGUHVVHV�ZLWK�UHDVRQDEOH�VXVSLFLRQ�RI�
LQIULQJHPHQW������7R�REWDLQ�WKH�LQIRUPDWLRQ��WKH�KROGHU�SUHVHQWV�WKH�HYLGHQFH�WR�WKH�FRXUWV��DQG�WKH�
FRXUWV�FDQ�WKHQ�RUGHU�WKH�,63�WR�DFFHVV�WKH�LQIRUPDWLRQ�ZLWKKHOG�LQ�WKH�,3�DGGUHVV������7KH�FRXUW�ZLOO�
WKHQ�WDNH�DFWLRQ�EDVHG�RQ�WKH�HYLGHQFH�SUHVHQWHG��KRZHYHU��WKH�FRXUWV�KDYH�LQGLFDWHG�WKDW�WKH\�ZLOO�
not take action in cases of small download volume, but only with respect to larger scale infringe-
ment5.  

�7KH�PDLQ�SRUWLRQ�RI�WKLV�ODZ�WKDW�LQFUHDVHV�LWV�HI¿FDF\�LV�WKH�UROH�RI�WKH�,63�LQ�WKLV�SURFHVV��
ISP’s are private companies, who provide Internet access to members of the Swedish population. The 
ISP’s were, and still are apprehensive of this mandate, for it leads to added expenses and responsibil-
ity. This drives up their cost of doing business and, consequently, drives up the price of their service 
to consumers. Originally, in response to the implementation, multiple large Swedish ISP’s voiced 
their intention to destroy their IP logs to protect the identities of their customers and, therefore, 
KDPSHU�WKH�HQIRUFHPHQW�SURFHVV��)XUWKHU��931��9LUWXDO�3ULYDWH�1HWZRUN��VHUYLFHV�ZHUH�LQWURGXFHG�
to the market to impede the effectiveness of the law, and proved to be very popular. VPN services 
offer a masking of a user’s IP address for a mere seven dollars a month. Without access to the users 
,3�DGGUHVV��HQIRUFHPHQW�LV�PDGH�VLJQL¿FDQWO\�PRUH�GLI¿FXOW�DV�XVHUV�EHFRPH�PRUH�SURWHFWHG��2Q�WKH�
SROLWLFDO�IURQW��LQ�D�KLJKO\�SXEOLFL]HG�-XQH������HOHFWLRQ��WKH�VLQJOH�LVVXH�DQWL�,35('�3LUDWH�3DUW\�
UHFHLYHG����RI�WKH�6ZHGLVK�YRWH�DQG�D�VHDW�LQ�3DUOLDPHQW6. 

 Despite the initial negative public reaction, the true effectiveness of the law is beginning to 
emerge. After implementation of the law, for each percentage point that piracy decreased, physical 
PXVLF�VDOHV�LQFUHDVHG�E\������DQG�GLJLWDO�PXVLF�VDOHV�LQFUHDVHG�E\��������%\�WKH�HQG�RI�������SK\V-
LFDO�PXVLF�VDOHV�LQFUHDVHG�E\�����DQG�GLJLWDO�PXVLF�VDOHV�LQFUHDVHG�E\������2YHUDOO��6ZHGLVK�PXVLF�
UHYHQXH�DFWXDOO\�LQFUHDVHG�IURP�WKH�SUHYLRXV�\HDU�E\�������IRU�WKH�¿UVW�WLPH�LQ�RYHU�¿YH�\HDUV7. In 
������6ZHGLVK�GLJLWDO�PXVLF�UHYHQXH�UHDFKHG�������PLOOLRQ��LQGLFDWLQJ�D�������LQFUHDVH�IURP������
UHYHQXH�QXPEHUV�DQG�D������LQFUHDVH�IURP������UHYHQXH�QXPEHUV8��7KLV�VLJQL¿FDQW�SRVLWLYH�VKLIW�
LQ�UHYHQXH�LV�UHPDUNDEOH��$OWKRXJK�LW�PD\�EH�GLI¿FXOW�WR�DWWULEXWH�WKH�VXEVWDQWLDO�LQFUHDVH�LQ�UHYHQXH�
wholly to IPRED, its impact was certainly felt by the Swedish music market in terms of generating 
increasing revenue from legal digital music.

 Much of this data may be a result of a fear-based response prompted by the legislation. Few 
court cases have actually been settled since its implementation, which could hamper the effective-
ness of the legislation. If people realize the consequences are limited, then piracy rates could return 
to pre-IPRED numbers. However, a recent MediaVision report showed that this has not been the case 
WR�GDWH��3LUDF\�OHYHOV�GURSSHG�����FRPSDUHG�WR�SUH�,35('�OHYHOV��ZKLFK�VKRXOG�EH�YHU\�HQFRXUDJ-
ing for the industry and for advocates of IPRED9.  

 

�� �$GHUPRQ��$GULDQ��DQG�&KH�<XDQ�/LDQJ��3LUDF\��0XVLF�DQG�0RYLHV��$�1DWUXDO�([SHULPHQW��:RUNLQJ�SDSHU�QR�������
6WRFNKROP��6ZHGHQ��5HVHDUFK�,QVWLWXWH�RI�,QGXVWULDO�(FRQRPLFV��������SS�������
�� �³6ZHGLVK�3LUDWH�3DUW\�+HDGHG�IRU�%UXVVHOV���7KH�/RFDO�´�7KH�/RFDO���6ZHGHQ¶V�1HZV�LQ�(QJOLVK��7KH�/RFDO����-XQH�������
:HE�����'HF���������KWWS���ZZZ�WKHORFDO�VH����������������!�
�� �$GHUPRQ��$GULDQ��DQG�&KH�<XDQ�/LDQJ��3LUDF\��0XVLF�DQG�0RYLHV��$�1DWUXDO�([SHULPHQW��:RUNLQJ�SDSHU�QR�������
6WRFNKROP��6ZHGHQ��5HVHDUFK�,QVWLWXWH�RI�,QGXVWULDO�(FRQRPLFV��������SS���������
�� �,)3,�5HFRUGLQJ�,QGXVWU\�LQ�1XPEHUV�5HSRUW�������S���
9  Clayton, Nick. “Piracy Falls, But Not All Musicians Are Happy - Tech Europe - WSJ.” WSJ Blogs - WSJ. Wall Street 
-RXUQDO�����6HSW��������:HE�����'HF��������
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One of the most interesting phenomenon associated with this legislation is the deterrence 
IURP�SLUDF\�WR�QHZ�LQQRYDWLYH�OHJDO�GLJLWDO�PXVLF�PRGHOV��PRUH�VSHFL¿FDOO\��WKH�VWUHDPLQJ�PRGHO��
The availability of new, legal and attractive alternatives to more conventional legal music, such as 
the pay-per-download model, strongly bolstered the success of the law, especially for the non-serious 
SLUDWH��6L[W\�RQH�SHUFHQW�RI�6ZHGHQ¶V�������PLOOLRQ�GLJLWDO�PXVLF�UHYHQXH�LV�DWWULEXWHG�WR�OHJDO�RQOLQH�
streaming services, with Spotify being the major player under the new streaming model. In a survey 
GRQH�E\�*I.������RI�WKRVH�VXUYH\HG�QRWHG�6SRWLI\�DV�RQH�RI�PDQ\�UHDVRQV�IRU�WKHLU�GHFUHDVHG�XVH�RI�
¿OH�VKDULQJ�VLWHV���2QO\�����DWWULEXWHG�WKHLU�GURS�LQ�¿OH�VKDULQJ�WR�,35('10. 

 Initially, Sweden’s IPRED law certainly appeared to have had a drastic impact on the Swed-
ish internet population, the pirate population, and the digital music industry in general. The data pre-
sented indicates that the legislation was effective in increasing digital revenue, and lowering piracy. 
However, we must be wary in overstating the direct impact of this law on this data. The role of new 
digital music models, such as Spotify, which came to market at around the same time as the introduc-
tion of legislation, should not be understated. Moreover, just sixteen days after the implementation of 
WKH�,35('�ODZ��DUJXDEO\�WKH�PRVW�QRWDEOH�¿OH�VKDULQJ�YHUGLFW�LQ�KLVWRU\�ZDV�GHOLYHUHG�E\�D�6ZHGLVK�
'LVWULFW�&RXUW��EORFNLQJ�WKH�ZLGHO\�SRSXODU�¿OH�VKDULQJ�ZHEVLWH��³7KH�3LUDWH�%D\´��DQG�SXQLVKLQJ�WKH�
RSHUDWRUV�RI�WKH�ZHEVLWH�ZLWK�MDLO�WLPH�DQG�D������PLOOLRQ�¿QH11. This case was unrelated to IPRED, 
but overarching media coverage of the case certainly added to Swedish fears about possible conse-
TXHQFHV�IRU�¿OH�VKDULQJ�DQG�FRXOG�KDYH�KDG�DQ�HIIHFW�RQ�WKH�GLUHFW�FRUUHODWLRQ�EHWZHHQ�WKH�OHJLVOD-
tion and the data. Fearful responses elicited by the legislation and deterrence to new legal alterna-
WLYHV�KDYH�EHHQ�WKH�PDLQ�RXWFRPH�LQ�6ZHGHQ��EXW�DV�WKH�LQLWLDO�VFDUH�RI�WKH�OHJLVODWLRQ�ZHDUV�RII��LW�
remains to be seen whether piracy rates can be maintained at the current low levels, and likewise, 
whether digital revenue can continue to grow.

France

�2Q�2FWREHU���������WKH�)UHQFK�LQWHOOHFWXDO�SURSHUW\�LQIULQJHPHQW�UHVSRQVH�ODZ�ZDV�FRQVWL-
tutionally approved, creating the Haute Autorité pour la Diffusion des œuvres et la protection des 
'URLWV�VXU�,QWHUQHW��+$'23,���RU�WKH�+LJK�$XWKRULW\�IRU�WKH�7UDQVPLVVLRQ�RI�&UHDWLYH�:RUNV�DQG�
Copyright Protection on the Internet. HADOPI is a gradual response, three strikes law, aimed at pro-
tecting digital intellectual property in France. 

�7KH�ODZ�KDV�WKUHH�PDLQ�SURYLVLRQV������$Q�HPDLO�LV�VHQW�WR�WKH�LQIULQJHU�E\�WKH�DJHQF\�VSHFL-
fying only the time of infringement. The ISP is required to then monitor the infringer, and the in-
IULQJHU�LV�RIIHUHG�D�FRQWHQW�¿OWHU�IRU�KLV�RU�KHU�FRPSXWHU�WR�DYRLG�PLVWDNHV��,I�WKH�XVHU�LQIULQJHV�DJDLQ�
ZLWKLQ�VL[�PRQWKV��VWHS�WZR�LV�HQDFWHG������$�FHUWL¿HG�OHWWHU�LV�VHQW�WR�WKH�LQIULQJHU��TXLWH�VLPLODU�WR�
WKH�¿UVW�OHWWHU��7KLV�LV�WKH�LQIULQJHU¶V�ODVW�ZDUQLQJ��,I�WKH�XVHU�LQIULQJHV�DJDLQ�ZLWKLQ�WKH�QH[W�WZHOYH�
PRQWKV��VWHS�WKUHH�LV�HQDFWHG������7KH�,63�DQG�WKH�DJHQF\�UHIHU�WKH�LQIULQJHU�WR�WKH�FRXUWV��ZKHUH�WKH�
FRXUW�FDQ�HQDFW�FRQVHTXHQFHV�UDQJLQJ�IURP�D�¿QH�WR�D�VXVSHQVLRQ�RI�,QWHUQHW��7KH�XVHU�FDQ�DSSHDO�
after the verdict is received. The burden of proof for appellate cases is solely on the appellant��. 

 Initially, this law was not widely accepted. The immediate response to the passage of the law 
was referral to the high French Constitutional Court for constitutional review by opponents of the 
legislation. The Court originally blocked the law, deeming it as a violation of free speech. However, 
after the law was amended, requiring a judge to sign off on all suspensions, the constitutional court 

10� �$GHUPRQ��$GULDQ��DQG�&KH�<XDQ�/LDQJ��3LUDF\��0XVLF�DQG�0RYLHV��$�1DWUXDO�([SHULPHQW��:RUNLQJ�SDSHU�QR�������
6WRFNKROP��6ZHGHQ��5HVHDUFK�,QVWLWXWH�RI�,QGXVWULDO�(FRQRPLFV��������S���
11� �$QGHUVRQ��1DWH��³7KH�3LUDWH�%D\�9HUGLFW��*XLOW\��ZLWK�-DLO�7LPH�´�$UV�7HFKQLFD�����$SU��������:HE�����'HF��������
��� �³(Q�6DYLRU�SOXV�6XU�/D�5HVSRQVH�*UDGXHH�´�+DGRSL�_�+DXWH�$XWRULWp�3RXU�/D�'LIIXVLRQ�'HV�°XYUHV�(W�/D�3URWHFWLRQ�'HV�
'URLWV�6XU�,QWHUQHW�����2FW��������:HE�����'HF���������KWWS���KDGRSL�IU!�
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¿QDOO\�RIIHUHG�WKHLU�DSSURYDO��ZKLFK�FDPH�RQ�2FWREHU��������13.
 Initial data on the outcome and effectiveness of HADOPI is very interesting. There have 

been 18 million instances of illegal downloading as monitored by HADOPI. Considering that there 
DUH����PLOOLRQ�WRWDO�,QWHUQHW�FRQQHFWLRQV�LQ�)UDQFH��WKLV�QXPEHU�LV�DVWRXQGLQJ��+$'23,�KDV�VHQW�
��������LQLWLDO�ZDUQLQJ�OHWWHUV��ZKLFK�KDV�UHVXOWHG�LQ��������VHFRQG�ZDUQLQJ�OHWWHUV�DQG����UHIHUUDOV�
to the court����7KHVH�QXPEHUV�DUH�LQWHUHVWLQJ�IRU�YDULRXV�UHDVRQV��)LUVW�����RI�DOO�LQWHUQHW�XVHUV�KDYH�
received at least one notice, which shows both the outreach capacity of HADOPI, and the magnitude 
to which illegal downloading exists. Second, the three strike warning system seems to be quite effec-
tive for those who received warnings. Out of the 650,000 users who received initial warnings, only 
�����RI�LQIULQJHUV�UHSHDWHG��0RUHRYHU��RI�WKH��������ZKR�UHFHLYHG�VHFRQG�ZDUQLQJV��RQO\�������RI�
XVHUV�LQIULQJHG�D�WKLUG�WLPH��UHTXLULQJ�FRXUW�UHIHUUDO��/DVWO\��+$'23,�DFNQRZOHGJHG�WKDW�WKHUH�ZHUH�
18 million instances of infringing activity, yet, only 650,000 initial warnings were sent, indicating 
IDLUO\�VLJQL¿FDQW�OLPLWDWLRQV�RQ�+$'23,¶V�HQIRUFHPHQW�FDSDELOLWLHV��

 The effect of the legislation on piracy levels, however, presents an interesting shift in the 
success of HADOPI. Piracy levels have slightly increased according to a University of Rennes study. 
The reason for this deterrence is a switch to other methods of obtaining illegal content that are not 
made illegal by the law or enforced by HADOPI. The legislation criminalizes certain types of piracy, 
and enforces the letter of the law. However, the law does not cover every method of digital intellec-
tual property infringement. Although forms of piracy that are covered under the law have decreased, 
the increase in forms of piracy not covered by the law has negated the success of the HADOPI. The 
graph below compares piracy levels before and after the implementation of HADOPI, for both piracy 
covered and not covered by HADOPI15.

 
 

Although enforcement has proved to be seemingly successful, overall piracy rates have not 
IDOOHQ��+RZ�GRHV�DOO�WKLV�WUDQVODWH�LQWR�GLJLWDO�UHYHQXH�LQ�)UDQFH"�%HWZHHQ������DQG�������)UHQFK�
GLJLWDO�PXVLF�UHYHQXH�LQFUHDVHG�E\������WR������PLOOLRQ��&RPSDUHG�WR�WKH�8QLWHG�6WDWHV��DQG�WKH�
JOREDO�GLJLWDO�PDUNHW��WKH�MXPS�LQ�)UHQFK�UHYHQXH�IURP������WR������LV�VLJQL¿FDQWO\�JUHDWHU�WKDQ�
LQFUHDVHV�LQ�WKH�8QLWHG�6WDWHV�DQG�JOREDOO\��,Q�WKH�8QLWHG�6WDWHV��GLJLWDO�UHYHQXH�LQFUHDVHG�E\�������

13� �*XVWLQ��6DP��³:RUOG¶V�7RXJKHVW�$QWL�SLUDF\�/DZ��)UHQFK�+LJK�&RXUW�8SKROGV�7KUHH�VWULNHV�3ROLF\���'DLO\)LQDQFH�´�'DLO\�
)LQDQFH�����2FW��������:HE�����'HF��������
��� �3HRSOHV��*OHQQ��³%XVLQHVV�0DWWHUV����������)UHQFK�,63�6XEVFULEHUV�+DYH�5HFHLYHG�DQ�,QIULQJHPHQW�:DUQLQJ�_�%LOOERDUG�
EL]�´���2FW��������:HE�����'HF��������
15� �'HMHDQ��6\OYLDQ��7KLHUU\�3HQDUG��DQG�5DSKDHO�6XLUH��8QH�3UHPLqUH�pYDOXDWLRQ�'HV�(IIHWV�'H�/D�/RL�+DGRSL�6XU�/HV�
3UDWLTXHV�'HV�,QWHUQDXWHV�)UDQoDLV��3XEOLFDWLRQ��5HQQHV��)5��8QLYHUVLW\�RI�5HQQHV��������3ULQW�
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DQG�JOREDOO\��GLJLWDO�UHYHQXH�LQFUHDVHG�E\�����16.   

The future and ultimate success of HADOPI will be an interesting tale. Intellectual property 
SURWHFWLRQ�LV�WXUQLQJ�LQWR�D�KHDWHG�SROLWLFDO�GHEDWH�LQ�)UDQFH��,W�LV�QRW�SRSXODU�DPRQJ�WKH�SXEOLF��WKH\�
have very limited incentive to support these harsh measures. The citizens of France fail to see the 
consequences of piracy on the digital creative arts industry, which affects the overall economy. As 
UHFHQWO\�DV�2FWREHU�������SRSXODU�)UHQFK�6RFLDOLVW�3UHVLGHQWLDO�&DQGLGDWH��)UDQFRLV�+ROODQGH��PDGH�
clear his intentions to repeal HADOPI, while keeping limited Internet surveillance. Conversely, 
current President Nicolas Sarkozy, at a recent G8 conference, pressed for further regulation of the 
Internet, or what he referred to as the “wild west”17. 

 In summary, HADOPI law in France has proved to be well enforced, which is one of the 
PRVW�GLI¿FXOW�SDUWV�RI�LPSOHPHQWLQJ�VXFFHVVIXO�GLJLWDO�LQWHOOHFWXDO�SURSHUW\�LQIULQJHPHQW�OHJLVODWLRQ��
However, the question remains whether this effective enforcement will lead to a drop in overall pi-
UDF\�DQG�VXEVHTXHQWO\�DQ�LQFUHDVH�LQ�GLJLWDO�UHYHQXH��RU��ZKHWKHU�WKH�LQFUHDVHG�SURPLQHQFH�RI�RWKHU�
forms of piracy coupled with a lack of public support for the bill will make HADOPI seemingly 
irrelevant, and ultimately lead to the demise of the law. 

United States

�,Q�������WKH�8QLWHG�6WDWHV�IROORZHG�VXLW�E\�LQWURGXFLQJ�WZR�VLPLODU�ELOOV�LQ�ERWK�WKH�+RXVH�
RI�5HSUHVHQWDWLYHV�DQG�WKH�6HQDWH��7KH�6WRS�2QOLQH�3LUDF\�$FW��+�5���������ZKLFK�FRPELQHV�WZR�
SULRU�6HQDWH�ELOOV�LQWR�RQH��PRUH�H[SDQVLYH�+RXVH�ELOO��ZDV�LQWURGXFHG�WR�WKH�+RXVH�E\�/DPDU�6PLWK�
�5�7;���RQ�2FWREHU�����������+�5�������WDNHV�DQ�DSSURDFK�WR�FRPEDWLQJ�GLJLWDO�SLUDF\�WKDW�LV�QRW�
seen in Sweden or France. In contrast to Sweden and France, whose respective bills target individual 
infringers, this bill does not target the individual, but instead seeks to attack the problem at its source 
and penalize the websites that host, stream, and offer copyrighted material illegally. 

�+�5�������SODFHV�HQIRUFHPHQW�REOLJDWLRQV�XQGHU�WKH�8QLWHG�6WDWHV�'HSDUWPHQW�RI�-XVWLFH�

16� �,)3,�5HFRUGLQJ�,QGXVWU\�LQ�1XPEHUV�5HSRUW�������S����������
17� �³/HDGLQJ�)UHQFK�3UHVLGHQWLDO�&DQGLGDWH�:RXOG�5HSHDO�+$'23,�%XW�.HHS�1HW�6XUYHLOODQFH�_�7HFKGLUW�´����2FW��������:HE��
���'HF��������
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�'2-��DQG�WKH�$WWRUQH\�*HQHUDO��,I�SDVVHG��WKH�ELOO�ZRXOG�DOORZ�ERWK�FRS\ULJKW�KROGHUV�DQG�WKH�'2-�
alike to identify sites and take legal action against any foreign or domestic site they deem to have 
“only limited purpose or use other than infringement” and hosts intellectual property held by US 
companies or individuals. Once this determination is made, the DOJ or the copyright holder can seek 
a court order to have consequences implemented. Possible consequences include: not allowing pay-
ment network providers such as PayPal to do business with the site, not allowing search engines to 
link to the site, ordering domain name registrars to take down the infringing site, requiring ISP’s to 
block subscriber access to the infringing site and not allowing internet advertising services to adver-
tise with the site18. 

 Aside from the predictable industry advocates, initial reactions to the bill have been far from 
supportive. Internet giants such as Google, Facebook, Ebay, and Yahoo have all voiced their strong 
opposition to this bill. Eric Schmidt, Google Executive Chairman, said, “The solutions are draco-
QLDQ��7KHUH¶V�D�ELOO�WKDW�ZRXOG�UHTXLUH�>,QWHUQHW�VHUYLFH�SURYLGHUV@�WR�UHPRYH�85/V�IURP�WKH�:HE��
which is also known as censorship last time I checked.” However, proponents of the bill see it differ-
HQWO\��:LWK�WKH�FUHDWLYH�DUWV�LQGXVWULHV�ORVLQJ�RXW�RQ�DQ�HVWLPDWHG������ELOOLRQ�DQQXDOO\�LQ�UHYHQXHV��
0LFKDHO�2¶/HDU\��UHSUHVHQWDWLYH�IRU�WKH�0RWLRQ�3LFWXUH�$VVRFLDWLRQ�RI�$PHULFD��DUJXHV��³)XQGDPHQ-
tally, this is about jobs.”19 

The two major roadblocks standing before this bill are the American public and the American 
constitution. After seeing extreme negative public responses in both Sweden and France, the Ameri-
FDQ�SXEOLF�FRQGHPQDWLRQ�RI�WKH�ELOO�LV�QRW�VXUSULVLQJ��WKH�ELOO�XOWLPDWHO\�IDLOHG�GXH�WR�D�VWURQJ�ODFN�RI�
public support. In Sweden, ISP’s immediately voiced ways to protect their customers from enforce-
ment of the legislation, and the public started a political campaign against the legislation and won a 
seat in the European parliament. The same is true in France, as a new presidential candidate is gain-
ing support from the masses as he publicly voices his intention to repeal the bill. The condemnation 
of anti-piracy bills in France and Sweden, both representative democracies similar to the U.S., may 
offer warnings to the U.S. Congress as to the potential dangers of similarly implementing anti-piracy 
law. Thus, if other national models are considered in the creation and adoption of said law, the hope 
RI�HIIHFWLYHO\�SURWHFWLQJ�LQWHOOHFWXDO�SURSHUW\�LQ�$PHULFD�FRXOG�EH�GHYDVWDWHG��6HFRQG��LI�+�5�������
had become law, it would have undoubtedly been a target of constitutional challenge, as some con-
sider the law to be Internet censorship and, inherently, a violation of free speech. This was the case 
in France, where the court struck down the bill as a violation of free speech, forcing it to be amended 
before becoming institutionalized. 

The need for effective copyright protection in the United States cannot be overstressed. Not 
only does the United States rank as the world’s leading country in terms of music revenue and con-
sumption, it is the leader in music production and exports, with a large portion of the world’s music 
originating in the United States. United States copyright industries surpass the chemical industry, 
the aircraft industry, the auto industry, the agricultural industry and the pharmaceutical industry in 
terms of exports. The effect of piracy on the economy is immense. As an Institute of Policy Innova-
WLRQ�VWXG\�LQGLFDWHV��WKH�GRPHVWLF�HFRQRP\�ORVHV�������ELOOLRQ�LQ�WRWDO�RXWSXW�DQQXDOO\�DV�D�UHVXOW�
of sound recording piracy alone. As a result of sound recording piracy, the United States economy 
ORVHV��������MREV�DQG�LQGXVWU\�ZRUNHUV�ORVH������ELOOLRQ�LQ�HDUQLQJV�DQQXDOO\��)HGHUDO��VWDWH�DQG�ORFDO�
JRYHUQPHQWV�VXIIHU�DV�ZHOO��ORVLQJ������PLOOLRQ�LQ�WD[�UHYHQXH�DQQXDOO\��.  In the United States, as of 
������WKH�SHUFHQWDJH�RI�PXVLF�FRQVXPHG�OHJDOO\�ZDV�����

 

18� �6WRS�2QOLQH�3LUDF\�$FW��+�5������������&RQJ����������3ULQW�
19� �3HUDOWD��(\GHU��³3URSRVHG�3LUDF\�/HJLVODWLRQ�3XWV�,QWHUQHW�*LDQWV�2Q�'HIHQVLYH���7KH�7ZR�:D\���135�´�135�����1RY��
������:HE�����'HF��������
��� �5HFRUGLQJ�,QGXVWU\�$VVRFLDLWRQ�RI�$PHULFD��/HW¶V�3OD\��7KH�$PHULFDQ�0XVLF�%XVLQHVV��5HS��:DVKLQJWRQ��'&��5,$$��������
Print.
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 If the United States wants to remain the largest exporter of copyrighted material in the world, 
the legal environment that protects the industry must be changed to effectively protect the rapidly 
GHFOLQLQJ�FRS\ULJKW�LQGXVWU\�DJDLQVW�UDPSDQW�SLUDF\��7KH�6WRS�2QOLQH�3LUDF\�$FW�LV�DQ�LPSRUWDQW�¿UVW�
step in this process. Not only does it put this grave problem at the forefront of American policy, but 
DOVR��LW�LV�D�FUXFLDO�¿UVW�VWHS�LQ�DWWHPSWLQJ�WR�DWWDFN�WKH�SLUDF\�SUREOHP�DW�LWV�VRXUFH�LQ�KRSHV�RI�PRY-
ing towards providing a legally sound, safe, innovative digital environment. 

Conclusion

As digital piracy becomes an increasingly serious problem, and as more and more countries 
begin to take policy measures to protect digital intellectual property, we will be able to better analyze 
which policies and methods of protecting digital intellectual property are most effective. However, 
those who know the industry realize that effective legislation is not the one stop solution for ending 
SLUDF\�DQG�PRQHWL]LQJ�GLJLWDO�PXVLF�WR�LWV�IXOO�SRWHQWLDO��(IIHFWLYH�OHJLVODWLRQ�LV�DQ�LPSRUWDQW�¿UVW�
VWHS�LQ�EULQJLQJ�DERXW�PRUH�SRVLWLYH�UHVXOWV�IRU�WKH�GLJLWDO�PXVLF�LQGXVWU\��EXW��DV�6ZHGHQ�DQG�)UDQFH�
have shown us, we must be aware that this is not the full solution. 

The mindset surrounding music is evolving. As newer generations begin to consume music, 
digital music is no longer seen as a commodity. Consumers view music as something that is listened 
to, not something that is bought. New digital music platforms have surfaced, and need to continue to 
emerge, to adapt to the changing attitudes that persist in the digital music world. With that said, the 
importance of effective legislation protecting these creative works cannot be emphasized enough. 
In order for these new digital models to be able to innovate and gain traction, they need to be in a 
market competing with other digital legal models, and not with free music. It is economically impos-
VLEOH�WR�HIIHFWLYHO\�FRPSHWH�ZLWK�IUHH�PXVLF��DQG��LQGHHG��WKDW�LV�WKH�URRW�RI�WKH�SUREOHP�IDFLQJ�WKH�
digital creative arts industries today. The case studies on policy in Sweden and France have taught us 
a great deal about governmental responses to intellectual property infringement. They have furthered 
our understanding of the problems that emerge in response to policy development.  One of the most 
important lessons that can be taken from Sweden and France’s policy responses is proof that these 
ODZV�DUH�D�FUXFLDO�¿UVW�VWHS�LQ�FKDQJLQJ�WKH�PLQGVHW�DQG�OHJDO�FXOWXUH�RI�GLJLWDO�PXVLF��EXW�FHUWDLQO\�
not the only step. The results are not convincing enough to conclude that effective legislation will 
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solve the piracy problem and reverse the decline of the digital creative arts industries on its own. 
Digital intellectual property rights are going through an international legal revolution. Sweden and 
)UDQFH�KDYH�WDNHQ�WKH�¿UVW�VWHSV�ZLWK�WKHLU�UHVSHFWLYH�SROLF\�UHVSRQVHV��EXW�QRZ�LV�WKH�WLPH�IRU�RWKHU�
QDWLRQDO�JRYHUQPHQWV�WR�IROORZ�VXLW��DQG�WDNH�WKH�FUXFLDO�¿UVW�VWHS�LQ�FUHDWLQJ�D�QHZ�JOREDO�VWDQGDUG�
and awareness that intellectual property must be effectively protected as the world fully enters the 
digital age.  
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